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EFFECT

Description Parameters & Ranges

Good For
Based on the legendary Ross™
Compressor. Thisis the originator of
the guitar compression effect.
It brings the guitar compression effect Sustain (0~99) Contraols the compression amount )
COMP . Vintage
tfothe publicand becomes an Output (0~99) Controls the effect output volume
important elementinthe future
It has averynatural and mellow
compression effect.
Based on the Keeley® C4 4-knob _ .
. . Sustain (0~99) Controls the compression amount
compressor*. Arecording studio -
. Attack (0~99) Controls how soon the compressor
level compression effect. Clear sense .
COMP4 ] . . starts to process the signal Modern
of hierarchy, the right amount of high
. Output (0~99) Controls the effect output volume
frequency makes your guitar sound . . L
. Clip (0~99) Controls the input sensivity
brighter.
Based on famous Xotic® EP Booster*
pedal. Provides +20DB of pure . .
) ) . Gain(0~99) Controls the effect gain
Boost |stimulation lift, strong low frequency, . . . Modern
. ) ) Bright(Off/0On) Switches extra brightness on/off
bright high frequency, making clear

sound more pleasant.

Body(0~99) Controls the body resonance
Top(0~99) Controls the upper harmonics
VOL(0~99) Controls the effect output
Mode(STD, Jumbo, ENH, Piezo) Switches from 4 modes:

Acoustic guitar simulator designed

.| forguitars. Its prototype comes from
AC Sim . . ) . . ) Maodern
aclassicacoustic guitaranalog STD: Simulates a standard acoustic guitar
stompbox.

Jumbo: Simulates ajumbo acoustic guitar
ENH: Simulates an acoustic guitar with enhanced attack
Piezo: Simulates the sound of a piezo pickup

Control the wah sound by playing

Sense (0~99) Controls the sensitivity
infensity. Awiderange d envelope

Range (0~99) Contols the filter center frequency range Funk

un
T-WAH | filter (a.k.a.touch wah) designed for Q (0~99) Controls the filter Q Rock

oc

guitarists and bassists thatis fouch- Mix (0~99) Controls the wet/dry signal ratio
sensitive and flexible. Mode (Guitar/Bass) Switches from guitar/bass modes
Depth (0~99) Controls the effect depth
Rate (0.1~10Hz) Controls the effect speed
Set the rate to make the wah pedal
o ) VOL(0~99) Controls the effect output
work regularly. Providing a variable . Funk
A-WAH . Low(0~99) Controls the filter low frequency range
auto wah effect for both guitars and . Rock
b Q (0~99) Controls the filter Q
asses.

High (0~99) Controls the filter high frequency range
Sync (0Off/0On) Switches Tap Tempo sync on/off

*The manufacturers and product names mentioned above are tfrademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products.



EFFECT

Parameters & Ranges

FX Title Description
Based on legendary VOX® v846*
wah pedal. The earliest wa-wah
pedal was originally designed to
allow the wind instrument passing
V-Wah through it fo produce a more
emotionally expressive “wa-wah” Range(0~99) Controls the filter frequency range
sound. The amplitude is small and Q (0~99) Controls the filter Q
acts between medium and high VOL(0~99) Controls the effect output Vintage
frequency. To use expression pedal as a wah pedal, assign Range as
control target; you’'ll hear the difference by switching the
Based on legendary Dunlop® pedal on and moving back and forth
CryBaby®* wah pedal. The classic
60's traditional wha pedal, acting
C-Wah )
betweenlow and medium
frequency, moderate amplitude,
neutral timbre.
Low Oct (0~99) Controls the lower octave volume
OCTA Provides polyphonic octave effect. High Oct (0~99) Controls the higher octave volume Vintage
Dry (0~99) Contols the dry signal level
H-Pitch(0~+24) Controls the lower pitch by half notes
L-Pitch(0~-24) Controls the higher pitch by half notes
Pitch |Polyphonic pitch shifter/harmanizer. Dry(0~-99) Controls the dry singal level Vintage
H-Vol(0~99) Controls the high pitch valume
L-Vol(0~99) Controls the low pitch volume
H-Pitch(0~+12) Controls the lower pitch by one notes
L-Pitch(0~-12) Controls the higher pitch by one notes
P-Bend [Polyphonic pitch shifter/harmonizer. Wet(0~99) Controls the wet singal ratio Vintage
Dry(0~99) Controls the dry singal ratio
Range(0~99) Controls the harmony effect pitch range
. . . Gain(0~00) Controls the gain amount
Vintage tape saturation simulater . . .
o Mix(0~99) Controls the wet/dry signal ratio )
Saturate providing analog warmth and Vintage
natural distortion. Output (0~99) Controls the effecflou‘rpu‘rvolume
H-Cut(0~99) Controls the effect high cut amount
Step 1/Step 2/Step 3/Step 4 (0~99)
Step A 4-step auto filter machine for Conftrols filter center frequency of 4 filters (steps) Y
Filter creating synth-like sounds. Rate(0.10~10.00Hz) Controls the effect speed
Sync(0On/0ff) Switches Tap Tempo sync on/off
Mix(0~99) Contols the wet/dry signal ratio
Ring Aring modulator for creating Freq(0~99) Controls the modulation frequency
e intresting inharmonic frequency |Fine(-50~0~+50) Fine tune the modulation frequency by
spectra (like bells and chimes). 1Hz
Tone(0~99) Controls the tone brightness

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products.



EFFECT

Description

Based on legenary Ibanez® T5-808 Tube
Screamer®* gverdrive pedal. Since it was first
shown tothe worldin1979, TS808 has opened up
anew world. There are countless guitarists who

Parameters & Ranges

Good For

Famous users:Jimi Hendrix, Santana, Pink Floyd,
Jack White

VOL(0~99) Controls the effect output volume

Green loveit.Itisawarm, delicate overdrive effect. Can Gain(0~99) Controls the gain amount Blues
oD be used as eitheran overdrive or a Boost, can be Tone(0~99) Controls the tone brigntness Rock
usedinavariety of musical styles. VOL(0~99) Controls the effect output volume| Metal
Famous users: Stevie Ray Vaughan, Joe Satriani,
Paul Gilbert, Andy Timmons, Kirk Hammett, Steve
Ray Vanghan, Michal Landau, U2
Based onthe legendary 2-knob yellow overdrive
pedal with thick. Artist of the 70's was mostly
using a fuzz distortion sound and the overdrive
produced by it was not typical. It was however
Yellow soon accepted as the new standard of guitar Gain(0~99) Controls the gain amount Blues
0D sound. It features an asymmetric circuit where the|VOL(0~99) Controls the effect output volume| Rock
positive and negative halves of the waveformisn't
distorted equally. The sound is therefore still
closetothe original even though distortion have
been added.
Based on the legendary 3-knob yellow overdrive . )
Super pedal. The unigue asymmetric overdrive effect Galn(0~99)Con’rrols’rhegalna.moun'r Blues
0D |circuitadds warm and pleasant overdrive effect to Tone(0-99) Controls the tone brightness Rock
. ] . VOL(0~99) Controls the effect output volume
the traditional guitar timbre.
Based onanlegendary 3-knob Blues overdrive
pedal providing full-range overdriven sound.

Blues Whetherit's warm and natural overdrive or full Gain(0~99) Controls the gain amount Blues
98 opendistortion, it gives your guitar the most Tone(0~99) Controls the tone brightness Rock
expression, makes it easy fo control the tone, and | VOL(0~99) Controls the effect output volume

allows for subtle variations in your personal
playing style.
Based on legendary Electro-Harmonix®
Big Mu Pi®* fuzz/distortion pedal. Itis very
individual, warm and thick sound wall, restless but| Sustain(0~99) Controls the gain amount
Lazaro full of beauty. Tone(0~99) Controls the tone brightness Rock

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products.




EFFECT

FX Title Description Parameters & Ranges Good For
Based on legendary Dallas-Arbiter® Fuzz
Face®+* fuzz pedal. Dallas Arbiter conjured
the sound of rock and roll for half a century
in1966 with a few simple transistors. The
Red Fuzz(0~100) Controls the gain amount
sound of Fuzz Face was heavy and sharp, Rock
Haze . . VOL(0~100) Controls the effect output valume
andits sound influenced countless famous
musicians.
Famous users:Jimi Hendrix, Santana, Pink
Floyd, Jack White
Based onlegendary ProCo™ The Rat*
distortion (early LM308 OP-amp version). _ _
The Rat* has come to life thanks foits wide ] Galn(0~99)Con'rrols’r-hegamamoun'r
el e @ EE Lo, e (0 £l G e FllTer(0~99)ConTerc.IockW|zeconfrols’rhe‘rone Rock
sound head, full end and strong plasticity, AR
L . . VOL(0~99) Controls the effect output volume
making it a favorite of many musicians.
Famous users: Jeff Beck, Kurt Cobain
Gain(0~99) Controls the gain amount
Tone(0~99) Controls the tone brightness
S Asimple and effective distortion effect for VOL(0~99) Controls the effect output volume Blues
ex
guitars and basses. Mode(Norm, Scoop, Edge) Selects from three sound| Rock
characters
Blend(0~99) Controls the wet/dry signal ratio
Itis based onaclassicorange three-knob . .
. . . Gain(0~99) Controls the gain amount
) distortion effector, which can be used to ) Blues
SM Dist . ] o Tone(0~99) Controls the tone brightness
easily get the timbre characteristics of the Rock
VOL(0~99) Controls the effect output volume
70s-80s.
Based on Ml Audio® Crunch Box®*
distortion peal. Sensitive and exquisite
distortion beast, it satisfies all the passion . )
) Gain(0~99) Controls the gain amount
La of Riff and Solo. The response of each . Hard
. . Tone(0~99) Controls the tone brightness
Charger | frequency bandis balanced, the dynamic Rock
. . . ; VOL(0~99) Controls the effect output volume
feedback is faithful to the fingertip, and
the noise can be well controlled even at
high gain.
Based on a yellow bass overdrive pedal
with wide tonal range. It combines the Gain(0~99) Controls the gain amount
original bass sound with a unique Blend(0~99) Controls the wet/dry signal ratio Blues
Bass Dist overdrive effect fo make a very good VOL(0~99) Controls the effect output volume Rock
distortion effect while ensuring The Bass(0~99) Controls the low frequency amount Metal
original bass dynamictone. It canalsobe | Treble(0~99) Controls the high frequency amount
used as a pretty good boost.

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products.




EFFECT

Description

Based on Fender® Tweed Deluxe*. This
amplifier with a dynamicrange from

Parameters & Ranges

VOL(0~99) Controls the amp pre gain

tfimbre experience. It has a more

compressed, balanced, soft mid
frequency sound, and its high-
frequency like gorgeous bell.

Treble(0~99) Controls the amp high frequency
response

clean to wild overdrive, from country ) Blues
Tweedy . ] Tone (0~99) Controls the tone brightness
rock to distortion, the Fender® Tweed Jazz
. Output (0~99) Controls the amp output volume
Deluxe* has beenatoteminevery style
formore than 60 years.
Based on Fender®°59 Bassman®*, The
most dramatic speakerin the history of VOL(0~99) Contrals the amp pre gain
Rock&Roll, originally designed for bass, PRES(0-100) Controls the amp presence
has become the most classic guitar Output(0~99) Controls the amp output volume
Bellman|sPeaker. As clearas water, Vacuum tube| ga55(0-99) Controls the amp low frequency response | Blues
59N | makesthe sound more beautiful, make Middle(0~99) Controls the amp mid frequency Jazz
musical instrument manufacturers are response
eagertoimitate the product. Treble (0~99) Controls the amp high frequency
response
Famous users: Stevie Ray Vaughan,
Kurt Cobain
VOL(0~99) Controls the amp pre gain
Output(0~99) Controls the amp output volume
Based on Fender®’ 65 Twin Reverb®*. | Bass(0~99) Controls the amp low frequency response
Dark | With a Stratocaster*, the classic sound Middle(0~99) Controls the amp mid frequency Blues
Twin can be easily restored in both country response Jazz
jazz and rock music. Treble(0~99) Controls the amp high frequency
response
Bright(Off/0On) Switches extra brightne
Based on Mesa/Boogie® Lone
Star™(CH1). The pre-amp circuit has ) .
) . Gain(0~99) Controls the amp pre gain
extraordinary expressive power, the
o . PRES(0~99) Controls the amp presence
comprehensive timbre and intuitive
. o Master(0~99) Controls the amp output volume Blues
operation areindicative of
L-Star ) ) ) Bass(0~99) Controls the amp low frequency response Rock
Mesa/Boogie®'s far superior technical . ]
CL L . . Middle(0~99) Controls the amp mid frequency Country
capabilities. An engaging and lively
response Jazz

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products.




EFFECT

Description Parameters & Ranges
Based on VOX® AC30HW?* (narmal channel).
The symbolic clear sound and warm and
sharp overdrive, since the day of its birth,
has become the Shadows, The Beatles, the
Rolling Stones and other group's favorite VOL(0~99) Controls the amp pre gain o
" " ues
speaker. The British band led the “British Cut(0~99) Counterclockwise controls the tone
Foxy L ® . Rock
Invasion” has made VOX® speaker a brightness
30N . . Country
household name as a Britishrock icon. Even Master(0~99) Controls the amp output volume
. . . . . . Jlazz
in hard rock and British rock, Radiohead, Bright(Off/0On) Switches extra brightness on/off
Suede, Oasis and other super groups are
preferred.
Famous users: The Shadows, The Beatles,
The Rolling Stones, Radiohead, Suede, Oasis
Based on Bogner® Shiva* (20th Anniversary Gain(0~99) Controls the amp pre gain
version, Ch1. Modern optimized circuit, with a PRES(0~99) Controls the amp presence
B double channel treasure house of sound, Master(0~99) Controls the amp output volume Blues
0
CgL excellent circuit design makes it have high- |Bass(0~99) Controls the amp low frequency response| Rock
frequency transparent and flexible low Treble(0~99) Controls the amp high frequency Metal
frequency, crystal clear sound, British higain response
compactand gorgeous. Bright(Off/On) Switches extra brightness on/off
Based on the legendary “Jazz Chorus” solid VOL(0~99) Controls the amp output volume
state combo. When it came outin1975,itis |Bass(0~99) Controls the amp low frequency response
the first musical instrument speaker Middle(0~99) Controls the amp mid frequency Rock
J-120 CL| equipped with Chorus effect. It was famous response JDC
. azz
forits pure sound and stereo chorus effect. Treble(0~99) Controls the amp high frequency
Famous users: Metallica, The Smiths, response
The Police, Aerosmith Bright(0~99) Switches extra brightness on/off
) . Gain(0~99) Controls the amp pre gain
Based Matchless™ Chieftain 212 combo*
. PRES(0~99) Controls the amp presence
(cleantone). MATCHLESS®'s philosophy
. . . Master(0~99) Controls the amp output volume
since its founding in 1989 has been to make
Match Bass(0~99) Controls the amp low frequency response| Blues
as many top-notch, all-purpose speakers as . .
CL ) . o Middle(0~99) Controls the amp mid frequency Rock
possible. The crisp graininess and perfect
. . . response
dynamic feedback will make your playing .
Treble(0~99) Controls the amp high frequency
easy.
= response
VOL(0~99) Controls the amp pre gain
Based on Dr. Z® Maz 38 Sr.* combo (clean Cut(0~99) Conterclockwise controls the tone
sound). With its varied sound, wide brightness
S L frequencyresponse and dynamic range, itis Master(0~99) Controls the amp output volume Blues
notonly an excellent single platform, but it |Bass(0~99) Controls the amp low frequency response| Rock
can meet your needs whetheryouarea Middle(0~99) Controls the amp mid frequency
British or An American fan. response
Treble(0~99) Controls the amp high freque

*The manufacturers and product names mentioned above are trademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products.



EFFECT

FX Title Description Parameters & Ranges Good For
Based on Grindrod® Pendragon _ _
. Gain(0~99) Controls the amp pre gain
PG20C* (Normal channel, bright off). If

. ) o VOL(0~99) Controls the amp output volume

Knights you're a big fan of British Blues
. o Bass(0~99) Controls the amp low frequency response
CL sound/overdrive, thisisasound you . . Rock
Middle(0~99) Controls the amp mid frequency response

can't miss. It can bring the pure British
s : Treble(0~99) Controls the amp high frequency respon

style, sound full of penetfrating power.

Based on Bad Cat® Hotf Cat 30* (clean

channel). As the world's first use of
B Class A circuit design guitar speakers, Gain(0~99) Controls the amp pre gain Blues
a -
o the sound quality has been greatly PRES(0~99) Controls the amp presence Rock
improved. It combines British and Master(0~99) Controls the amp output valume Metal
American styles, with rich harmanics
and sufficient headroom.
Based on Marshall® JTM45* (normal
channel).In1962, Marshall® VOL(0~99) Controls the amp pre gain
intfroduced the first guitar speakers PRES(0~99) Controls the amp presence
RS specifically designed for rock music, Output(0~99) Controls the amp output volume Blues
and its powerful sound laid the Bass(0~99) Controls the amp low frequency response Rock
foundation for rock music. Soits panel |[Middle(0~99) Controls the amp mid frequency response
material plexiglas as the most classic | Treble(0~99) Controls the amp high frequency respons
1960s sound specific name--- Plexi.
Based on Marshall® IMP50* (“Jump”
. . VOL 1(0~99) Controls the output volume of CH1
connection). Through the adjustment
. PRES(0~99) Controls the amp presence
of JTM45*'s rectifier tube, the power
. Output(0~99) Controls the amp output volume
was improved. In 1966, Marshall Blues
Bass(0~99) Controls the amp low frequency response Rock
oc

UK 50JP
company launched JTM50*, and the . .
. . o Middle(0~99) Controls the amp mid frequency response
“Plexi” sound obtained utilizing the .
. ) Treble(0~99) Controls the amp high frequency response
overdrive by more people. The timbre
. VOL 2(0~99) Controls the output volume of CH2
ismore full compared fo JTM45*,

Based on the famous “Brown Eye” UK-

style boutique amp head (BE channel). . .
Improvement on Marshall® Plexi* ERn(=e)) Celnie] S s R (LR e
basis. It has smooth high frequency, PRES(0-99) Confrols the amp presence
R EE tight low frequency and high Master(0~99) Controls the amp output valume Blues
frequancy gainfunction. It can be used Bass(0~99) Controls the amp low frequency response Rock
. . Middle(0~99) Controls the amp mid frequency response
in many musical styles.
Treble(0~99) Controls the amp high frequency

Famous users: Kerry King, AC/DC, Zakk
Wylde

*The manufacturers and product names mentioned above are tfrademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products.



EFFECT

Description

Parameters & Ranges

Based onthe famous “Brown Eye” UK- ) )
. Gain(0~99) Controls the amp pre gain
style boutique amp head (BE channel).
. PRES(0~99) Controls the amp presence
Improvement on Marshall® Plexi*
. ) Master(0~99) Controls the amp output volume Blues
Flagman| basis. It has smooth high frequency,
. . Bass(0~99) Controls the amp low frequency response Rock
tight low frequency and high ) .
. . Middle(0~99) Controls the amp mid frequency response
frequency gain function. It can be used .
) . Treble(0~99) Controls the amp high frequency response
in many musical styles (BE channel).
Gain(0~99) Controls the amp pre gain
Cut(0~99) Controls the amp presence
73800 Based on Dr. Z® Maz 38 Sr* combo Master(0~99) Controls the amp output volume Blues
(dirty tone). Bass(0~99) Controls the amp low frequency response Rock
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence BI
ues
BogSV Based on Bogner® Shiva* (20th Master(0~99) Controls the amp output volume Rock
oc
0D Anniversary version, Ch2). Bass(0~99) Controls the amp low frequency response Ve
eta
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
VOL(0~99) Controls the amp pre gain
PRES(0~100) Controls the amp presence
Bellman| Basedon Fender®'59 Bassman®+* Output(0~99) Controls the amp output volume Blues
59B (bright channel). Bass(0~99) Controls the amp low frequency response lazz
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
VOL(0~99) Controls the amp pre gain
Cut(0~99) Conterclockwise controls the tone brightness BI
ues
Foxy |BasedonVOX® AC30HW* (Top Boost Master(0~99) Controls the amp output volume Rock
oc
30TB channel). Bass(0~99) Controls the amp low frequency response . ;
ountr
Treble(0~99) Controls the amp high frequency response .
Char(Cool/Hot) Selects from 2 gainranges
Based onthe Supro® Dual-Tone 1624T*
(CH1+2,dirty tone). Inthe mid 60°s,
vintage 1624T amps have been sought-
after for decades because the Dual- gl | -
T velme ke i umee) eEms VOL1(0~99) Controls t eou'rpu'r.vo ume of CH1
fat and del + Tone 1(0~99) Controls the fone brightness of CH1
SUPDual| Moen. afatand compressed clean tone VOL 2(0-99) Controle th routvol fChz Blues
oD evolvesintoanimmediately (g=ei)) ComiiielS R el 'VO umeo Rock
recognizable grind that remains Tone 2(0~99) Controls the tone brightness of CH2
e eETErE e S Ere e cvem i Output(0~99) Controls the amp output volume
turned up to full blast.
Famous users: Jimi Hendrix,
Link Wray, David Bowie

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products.




EFFECT

FX Title Description Parameters & Ranges Good For
Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
Match OD Based on Matchless™ Chieftain Master(0~99) Controls the amp output volume Blues
212 combo* (dirty tone). Bass(0~99) Controls the amp low frequency response Rock
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
Solo100 Based on Soldano® SLO100* Master(0~99) Controls the amp output volume —
0D (crunch channel) Bass(0~99) Controls the amp low frequency response
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
Based on Mesa/Boogie® Lone Master(0~99) Controls the amp output volume
L-Star OD Rock
Star(CH?2). Bass(0~99) Controls the amp low frequency response
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
Gain(0~99) Controls the amp pre gain
PRES(0~99) Contrals the amp presence
Based on Bad Cat® Hot Cat Master(0~99) Controls the amp output volume
Bad-KTOD ) Rock
30* (overdrive channel). Bass(0~99) Controls the amp low frequency response
Edge(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
Based on Mesa/Boogie® Mark I
C+™ (Lead channel) with 2
Mess2C+1 different onboard switch Gain(0~99) Controls the amp pre gain
combinations. Inthe 1980s, Mark PRES(0~99) Controls the amp presence Blues
Il C + *established the position of Master(0~99) Controls the amp output volume Rock
Mesa/Boogie® metal style, and Bass(0~99) Controls the amp low frequency response Vel
its voice appearedinthealbums | Middle(0~99) Controls the amp mid frequency response
Mess2C+ 2| of Metallica and Dream Theater, | Treble(0~-99) Controls the amp high frequency response
and become a classic of American
Higain.
Gain(0~99) Controls the amp pre gain
. . VOL(0~99) Controls the amp output volume
Knights | Based on Grindrod® Pendragon Blues
90 PG20C* (Drive channel). 3ass(0~99)C0n1r0IsThe amplowfrequencg response Rock
Middle(0~99) Controls the amp mid frequency response
Treble(0~-99) Controls the amp high frequency response

*The manufacturers and product names mentioned above are trademarks or registered tfrademarks of their respective owners.
The trademarks were used merely toidentify the sound character of the products.




EFFECT

FX Title

Dizz VH

Description

Based on Diezel® Vh4* Bornin
Germanyinthe1990s, its timbre and
multifunction have attracted
countless guitar masters. The unique
Modern Higain quickly conquered
many musicians.

Famous users: Guns N’ Roses,
Metallica, Korn, Slipknot, Bon Jovi

Parameters & Ranges

Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
Master(0~99) Controls the amp output volume
Bass(0~99) Controls the amp low frequency response
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency respons

Metal

Eagle
120

Based on ENGL® Savage 120 EG10*.
Iconic Morden Higain, itisan
indispensable part of heavy metal.

Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
Master(0~99) Controls the amp output valume
Bass(0~99) Controls the amp low frequency response
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response

Metal

EV 51

Based on Peavey® 51508 (LEAD
channel). Guitarist Eddie Van Halen,
who began working with Peavey® in
the 1980s, loved the sound and fook
the album's title “5150” o the world

with its metallic sound.

Famous users: Eddie Van Halen

Gain(0~99) Controls the amp pre gain
Master(0~99) Controls the amp output volume
Bass(0~99) Controls the amp low frequency response
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
PRES(0~99) Controls the amp presence

Metal

Solo100
LD

Based on Soldano® SLO100*
(overdrive channel). Also from Eddie
Van Hale's Brown Sound, Steve Vai's

classicalbum “Passion & Warfare”
was recorded in SLO100*.

Famous users: Steve Vai, Mark
Knopfler, Eric Clapton, Gary Moore

VOL(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
Master(0~99) Controls the amp output volume
Bass(0~99) Controls the amp low frequency response
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response

Metal

Mess4
LD

Based on Mesa/Boogie® Mark IV™
(Lead channel). Based on the classic
upgrade, itinherits the omnipotence

of Mesa/Boagie®, with rich
harmonics and sustain from the
voiceless fone to the sharp dark
marden higain fimbre.

Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
Master(0~99) Controls the amp output volume
Bass(0~99) Controls the amp low frequency response
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response

Metal

Mess
DualVv

Based on Mesa/Boogie® Dual
Rectifier®. The distartion of Rectifier®
seriesis warm, and the distortion of
Rectifier® series is very wide, whichis
more thick and solid than Mark®.

Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
Master(0~99) Controls the amp output volume
Bass(0~99) Controls the amp low frequency response
Middle(0~99) Controls the amp mid frequency response

Treble(0~99) Controls the amp high frequency response

Metal

*The manufacturers and product names mentioned above are frademarks or registered tfrademarks of their respective owners.
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EFFECT

FX Title

Description

Parameters & Ranges

Based on ENGL® Powerball Il
EB45/2* (CH4). It can bring you
extremely compact low frequency, a

Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
Master(0~99) Controls the amp output volume

gaindistortion and the main timbre. It
canshow you from vintage overdrive
to modern higain.

Bass(0~99) Controls the amp low frequency response
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response

Power LD ) ) ) Metal
lot of gain and precise dynamic Bass(0~99) Controls the amp low frequency response
response, which is very suitable for |[Middle(0~99) Controls the amp mid frequency response
modern rock and metal music. Treble(0~99) Controls the amp high frequency response
Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence
i Based on the famous“Brown Eye” Master(0~99) Controls the amp output volume Blues
agman+
. UK-style boutique amp head. Bass(0~99) Controls the amp low frequency response Rock
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
Based on Orange® Rockerverb 100™#*
(Dirty channel). Once launched, this ) )
T . Gain(0~99) Controls the amp pre gain
amplifier has become a new favorite
. . . Master(0~99) Controls the amp output volume Blues
) of rock musicians. Its sound is unique,
Juice R100 o Bass(0~99) Controls the amp low frequency response Rock
andits timbre can be controlled from ] )
Middle(0~99) Controls the amp mid frequency response| Metal
warm and sweet clear fone to heavy .
. . ) . ) Treble(0~99) Controls the amp high frequency response
music, which will bring surprise to the
performers.
Gain(0~99) Controls the amp pre gain
PRES(0~99) Controls the amp presence Bl
ues
Mess Based on Mesa/Boogie® Dual Master(0~99) Controls the amp output volume Rock
oc
DualM Rectifier®. Bass(0~99) Controls the amp low frequency response v
eta
Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
Based on Bogner® Ecstasy*("Blue" ) )
) Gain(0~99) Controls the amp pre gain
channel, Vintage mode). Ecstasy®
. i PRES(0~99) Controls the amp presence
was bornin1992. Blue channelis
) . ) Master(0~99) Controls the amp output volume
Bog BlueV| popularforits highlyrecognizable Metal
. Bass(0~99) Controls the amp low frequency response
classicrock androll sound. Ifs loud ] .
o Middle(0~99) Controls the amp mid frequency response
and handsome plexi voice has .
. . Treble(0~99) Controls the amp high frequency response
extraordinary attainments.
Based on Bogner® Ecstasy*("Blue" Gain(0~99) Controls the amp pre gain
channel, Modern mode). Thered PRES(0~99) Controls the amp presence
channelis known for its fiery high Master(0~99) Controls the amp output volume
Bog RedM Metal

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.
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EFFECT

FX Title Description Parameters & Ranges Good For
Gain(0~99) Controls the amp pre gain
Based on Ampeg® SVT* bass amp. Bass(0~99) Controls the amp low frequency response
Classic Launchedin1969, Ampeg SVT has | Middle(0~99) Controls the amp mid frequency response
S always been the most mainstream MRange(220Hz/450Hz/800Hz/1.6kHz/3kHz) Vintage
bass speaker, Have a strong ability to Selects from 5 mid frequency ranges
sound shape. Treble(0~99) Controls the amp high frequency response
Master(0~99) Controls the amp output volume
Based on Alembic™ F-2B* preamp. In
The19605,ilj\spi-redbgTheFender[@. VOL(0~99) Controls the amp output volume
speaker, the circuit wa.s fransformedin Bright(Off/0On) Switches extra brightness on/off
Bass Pre anall-roundwag,whlc.hbrough’r’rhe Bass(0~99) Controls the amp low frequency response | Vintage
extremely advanced adjustment mode| . .
atthat time, which was loved by many Middle(0~99) Controls the amp mldfrequencg response
e e e Treble(0~99) Controls the amp high frequency response
inthe history of rock music.
Based on Ampeg® B-15* “Flip Top”
bassamp. The B-15* was conceived
by legendaryJess Oliverin1958. It VOL(0~99) Controls the amp output valume
MiniBass| canbeseenfromtheearlyclubsto Bass(0~99) Controlsthe amp low frequency response | Vintage
the world's top studios. B-15* can be | Treble(0~99) Controls the amp high frequency response
said to be alandmark product thatis
hard to beignored.
Based on vintage VOX®* AC-100*
bassamp.In 1963, the Beatles was in
urgent need of a bass speaker witha
Foxy volume greater than that of the club's VOL(0~99) Controls the amp output volume
E— crazy shouting, and the AC-100* came| Bass(0~99) Controls the amp low frequency response | Vintage
into being. With 100W powerand | Treble(0~99) Controls the amp high frequency response
4x12" box, it has successfully become
the most representative bass voicein
the 1960s.
VOL(0~99) Controls the amp pre gain
v Based on Mesa/Boogie® Bass 400* Master(0~99) Controls the amp output volume
S amp. You can hear the sound of the Bass(0~99) Controls the amp low frequency response | Vintage
early bass speakersin many albums.| Middle(0~99) Controls the amp mid frequency response
Treble(0~99) Controls the amp high frequency response
Based on AER® Colourizer 2* acoustic VOL(0~99) Controls the output volume
preamp. Originated in Germany, itisa Tone(0~99) Controls the tone brightness
preamp designed for acoustic guitar Balance(0~99) Controls the tone control balance;
sound reinforcement. It will bring turnto O to disable fone control .
ACPre . ) Classic
richerdynamics and overtones to EQ Freq(0~99) Controls the EQ center frequency from
your acoustic guitar, making the 90Hz to 1.6kHz
sound more three-dimensional and EQ Q(0~99) Controls the EQ bandwidth
vivid. EQ Gain(0~99) Controls the EQ boost/cut amount

*The manufacturers and product names mentioned above are tfrademarks or registered trademarks of their respective owners.
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Description Parameters & Ranges

Based on the famous ISP® Decimator™* noise gate
pedal. The Decimator features improvementsin
the expander tracking with their new Linearized

Gate1 |Time Vector Processing™. This novel improvement Thre(0~99) Controls the noise gate thre Maodern
provides a more linear release time-constant

response for the exponential release curve of the

downward expander.

Thre(0~99) Controls the noise gate threshold

Attack(0~99) Controls how fast the noise gate

Gate 2 | Flexible noise gate with attack and release contral start to process signal Maodern

Rel(0~99) Controls the noise gate release time
when signal level reaches

(07::

FX Title Description Parameters & Ranges

Custom modified Fender®+* 2x12" cabinet.

TWD 2x12 ) ) . . .
The mid-rangeis very strong, suitable for playing clean tone and overdrive.
Vintage Fender®'65 Twin Reverb* 2x12" cabinet. It has a very retro tone, with
DarkTW 2x12 . . . . .
tight high frequencies, suitable for playing clean tone.
e Mesa/Boogie® Lonestar* 2x12" cabinet. The mid-frequency performance is
-Star 2x
outstanding, and it has excellent performance in clean and overdrive.
. Two-Rock®* 2x12" cabinet. The combination of mid-range and high-
2Rick 2x12 .
frequency makes it sound very warm.
1-120 2512 Legendary “Jazz Chorus” 2x12" cabinet. The fransparent and bright high-
- X
frequency sound makes it very suitable for playing clean.
Marshall® 2550* 2x12" cabinet.
UK-GN 2x12 . . . .
Its overdrive toneis very suitable for rhythm guitars. VOL (0~99) Conftroals
Fryette® Deliverance* 2x12" cabinet. the output volume
Free 2x12

With gorgeous mid-to-high frequencies, suitable for clean and overdrive.

Marshall®* 4x12" cabinet with Celestion® G12T-75* speakers.
UK-75 4x12 The characteristics of low frequency and
high frequency make it full of Plexi flavar.

Vintage Marshall® 4x12" cabinet with Celestion® Greenback®* speakers.
UK-GN 4x12 | Fourspeakersinthe same direction make the sound more concentrated and
the mid-rangeis more prominent, which is very suitable for rhythm guitars.

Marshall® 1960AV* 4x12" cabinet. Emphasizes the shaping of mid-to-high

UK-LD 4x12 . L . .
frequencies, whichis very suitable for lead guitars.

1968 Marshall®* 4x12" cahinet. Combining the advantages of 1960A and

UK-DK 4x12 . .
19608, each frequency bandis very balanced and comprehensive.

*The manufacturers and product names mentioned above are tfrademarks or registered trademarks of their respective owners.
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FX Title

CAB

Description

Custom modified Marshall®* 4x12" cabinet. The powerful speakers can bring

UK-MD 4x12 ) . -
you classic Marshall penetration and solidity.
Bogner® Uberkab* 4x12" cabinet.
Pogner 4x12 . . .
The open cabinet makesits sound more flexible.
, Diezel®* 4x12" cabinet.
Dizz 4x12 . 8 :
Its high frequencies are very sharp and sound very aggressive.
ENGL®* 4x12" cabinet. The balanced combination of each frequency band
Eagle 4x12

makes its sound very pleasant.

Peavey® 6505* 4x12" cabinet. Its high frequency is very distinctive, making it

Ev514x12 )
sound very shocking.
Soldano®+* 4x12" caninet. Excellent mid-frequency is its characteristic, even if
Solo 4x12 many instruments are playing, it can also make your solo stand out from the
crowd.
Mesa/Boogie® Road King®* 4x12" cabinet. The semi-open design allows it to
Us 4x12 have a wrapped low frequency while maintaining a transparent mid and high
frequency, whichisanunmissable choice.
Mesa/Boogie® Rectifier®* 4x12" cabinet. Thisis a cabinet that pursues
Mess-D 4x12 . . :
comprehensiveness, and it can support both clean and heavy music.
Ve i Bogner® Uberkab* 4x12" cabinet 2. The closed cabinet can provide deep and
compact bassresponse, suitable for the need for more concentrated fone.
Orange® PPC412* 4x12" cabinet. The closed cabinet brings richer details, the
Juice 4x12 | flatfrequencyresponse makes it very versatile,andits crisp high frequency
can make the solo more prominent.
Vintage Hiwatt® SE4123* 4x12" cabinet. Strong and tight sound, very suitable
H-Way 4x12

for modern, aggressive rock sound.

BogSV 1x12

Bogner® Shiva* 1x12" cabinet. The low frequency is fat and the high frequency
is compact, suitable for high-gain rhythms.

Dark 1x12

Vintage Fender® Vibrolux* 1x12" cabinet. Retro tone, clear mid to high
frequency, suitable for country music.

Regular1x12

Morgan® AC-20 Deluxe* 1x12 cabinet. It has very clear feedback and can
easily capture every movement of your fingertips.

Black Cat® Hot Cat* 1x12" cabinet. The mid-frequency is as charming and
Bad-KT1x12 . .
humming, making the solo full of poetry.
. —_ Vintage VOX® AC15* 1x12" cabinet. All frequency bands are very balanced, no
oxy 1x
. matter clean or overdrive, it will give you an objective result.
1980's Mesa/Boogie®* 1x12" cabinet. The mid-low frequencyis very wrapped,
Studio 1x12 [andthe high-frequency soundis concentrated, suitable for solo with distorted
sound.
PTG Supro®+*1x6" cabinet with oval speaker. It has a unique taste in the overdrive
X
sound, suitable for blues music.
Vintage Fender® Champ* 1x8" cabinet. The 8-inch speaker gives its tone a
TWD 1x8

unigue sense of tension, which will surprise you when used in blues music.

Parameters & Ranges

VOL (0~99) Controls
the output volume

*The manufacturers and product names mentioned above are tfrademarks or registered tfrademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products.
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Parameters & Ranges

(o]
FX Title Description
Vintage Fender® Princetan* 1x10" cabinet. Suitable for warm and bright clean
TWD-P 1x10 i .
sounds, and can keenly capture fingertip movements.
Fender®'59 Bassman®* 4x10" cabinet.
Bellman 4x10 Four10-inch speakers give it plenty of high frequencies, making it very
suitable for country musicand blues music.
MessBass Mesa/Boogie®* 2x10" bass cabinet. The bass speakers with well-balanced
2x10 frequency bands can show the details of performance well.
Vsl SWR® Workingman's* 4x10" bass cabinet. The gorgeous high frequencies can
ax 4x
make the bass sound more impactful.
Ampeg® SVT-410HE* 4x10" bass cabinet. The prominent high frequencies
Ameg 4x10 . .
bring more string-touch sound to the bass.
A 540 Ampeg SVT-810E* 8x10" bass cabinet. Eight 10-inch speakers give it a solid
meg 8x
2 midrange, which can provide a strong and flexible tone for the bass.
5 Dreadnought guitar simulation. The bassis very strong and suitable for
playing and singing.
oM Simulates an OM type acoustic guitar.
The mid frequency is better, suitable for solo.
— Simulates ajumbo acoustic guitar. The huge body makes it resonate very well,
umbo
get your Elvis suit out of the closeft!
A Simulates a GA type acoustic guitar. Its sound is balanced and soft, suitable
for guitar playing, and also very suitable for fingerstyle.

FX Title

Description

Parameters & Ranges

GuitarEQ1

GuitarEQ 2

Equalizer designed for guitars

125Hz(-50~+50) Boosts/cuts the frequency band
400Hz(-50~+50) Boosts/cuts the frequency band
800Hz(-50~+50) Boosts/cuts the frequency band
1.6kHz(-50~+50) Boosts/cuts the frequency band
4kHz(-50~+50) Boosts/cuts the frequency band
VOL(0~99) Controls the output volume

50Hz(-50~+50) Boosts/cuts the frequency band
120Hz(-50~+50) Boosts/cuts the frequency band
400Hz(-50~+50) Boosts/cuts the frequency band
800Hz(-50~+50) Boosts/cuts the frequency band
4.5kHz(-50~+50) Boosts/cuts the frequency band
VOL(0~99) Controls the output volume

Mess-EQ

Based on the 5-band EQ module on
Mesa/Boogie®* amps, can easily
realize the classic boogie V-shaped
sound

80Hz(-50~+50) Boosts/cuts the frequency band
240Hz(-50~+50) Boosts/cuts the frequency band
750Hz(-50~+50) Boosts/cuts the frequency band
2.2kHz(-50~+50) Boosts/cuts the frequency band
6.6kHz(-50~+50) Boosts/cuts the frequency band

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products.

VOL (0~99) Controls
the output volume




EFFECT

FX Title

A-Chorus

Description

Based on legendary Arion® SCH-1* sterea chorus
pedal. Eric Clapton and Michael Landau used its
sound to create the wonderful atmosphere of the
80s! Whetherit's the classic chorus effect or the
wonderful rotating speaker sound, you can easily
get it.

Parameters & Ranges

Depth(0~99) Controls the chorus depth
Rate(0.10~10.00Hz) Controls the chorus speed
Tone(0~99) Controls the tone brightness
Sync(0ff/0On) Switches Tap Tempo sync on/off

G-Chorus

Based onthe legendary huge ensemble
chorus pedal borninlate 1970s (chorus mode),
producing rich, shimmering vintage analog chorus
tone. Warm, rich, and dreamlike analog chorus
sound.

Depth(0~99) Controls the chorus depth
Rate(0.10~10.00Hz) Controls the chrous speed
VOL(0~99) Controls the effect output volume
Sync(0ff/0On) Switches Tap Tempo sync on/off

B-Chorus

Classical bass chorus, most bass playersin the early
stage must choose fine works.

Depth(0~99) Controls the chorus depth
Rate(0.10~10.00Hz) Controls the chrous speed
Level(0~99) Controls the effect output volume
Sync(0ff/0On) Switches Tap Tempo sync on/off

Detune

Thisisadetuning effect that combines a slightly
shifted signal with the original signal to create a
chorus-like tone.

Detune(-50 Cents~+50 Cents) Controls the detune
amounts by 1cent
Wet(0~99) Controls the effect output volume
Dry(0~99) Controls the dry signal level

Flanger

Classic flanger effect, producing rich and natural
flanger tone.

Depth(0~99) Controls the flanger depth
Rate(0.10~10.00Hz) Controls the effect speed
Pre Delay (0~99) Controls the pre delay time

FdBk (0~99) Controls the feedback amount
Sync (0ff/0On) Switches Tap Tempo sync on/off

Vibrato

Based on a BBD-based blue vibrato pedal, producing
natural analog vibrato sound.

Depth(0~99) Controls the flanger depth
Rate(0.10~10.00Hz) Controls the effect speed
Sync (0ff/0On) Switches Tap Tempo sync on/off

Phaser

Based on legendary MXR® M101Phase 90*. Have
you heard the guitar sound in Eddie Van Halen's
“Eruption”? That distorted fone with a sense of

rotationis achived by the Phase 90.

Rate(0.10~10.00Hz) Controls the phaser speed
Sync (0Off/0On) Switches Tap Tempo sync on/off

Vibe

Based on Voodoo Lab® Micro Vibe*. Voodoo Lab
Micro Vibe has the same design as the original 1968
Uni-Vibe*. Jimi Hendrix and Stevie Ray Vaughan
used these effects extensively on theiralbums. The
Vibe effect will bring about slight and regular pitch
changes.

Depth(0~99) Controls the effect depth
Rate(0.10~10.00Hz) Controls the effect speed
Sync (0Off/0On) Switches Tap Tempo sync on/off

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.
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FX Title Description Parameters & Ranges

Based onlegendary Demeter® TRM-1Tremulator*,

offering classical opto tremolo sound. In 1982, rock
Depth(0~99) Controls the flanger depth

pioneer Ry Cooder approached James Demeter to

Opto Trem . Rate(0.10-10.00Hz) Controls the effect speed
ask whetherthe tremolo sound of the Fender® twin .
. ) Sync (0Off/0On) Switches Tap Tempo sync on/off
series speakers could be made into a pedal effect
device, and this classic effect device was born.
Depth(0~99) Controls the tremolo depth
ST Sine tfremolo waveforms and super wide tonal Rate(0.10~10.00Hz) Controls the fremolo speed
ine Trem
range. VOL (0~99) Controls the effect output volume

Sync (Off/0On) Switches Tap Tempo sync on/off

Depth (0~99) Controls the tremolo depth
Triangle | Triangle tremolo waveforms and super wide tonal | Rate(0.10~10.00Hz) Controls the tremolo speed
Trem range. VOL (0~-99) Controls the effect output volume
Sync (0Off/0On) Switches Tap Tempo sync on/off

Depth (0~99) Controls the tremolo depth
Rate(0.10-10.00Hz) Controls the tremolo speed
Bias tremolo waveforms and super wide tonal VOL (0~-99) Controls the effect output volume

range. Sync (0Off/0On) Switches Tap Tempo sync on/off
Bias (0~99) Controls the waveform offset

Bias Trem

amount

FX Title Description Parameters & Ranges

Mix (0~99) Contols the wet/dry signal ratio
Time (20ms-4000ms) Controls the delay time
Based on the legendary 3-knob BBD analog
Sweet - Fdbk (0~99) Controls the feedback amount
delay pedal with “REPEAT RATE” control .
Sync (0Off/0On) Switches Tap Tempo sync on/off
Trail (Off/0On) Switches effect trail on/off

Mix (0~99) Controls the wet/dry signal ratio
Time (20ms-4000ms) Controls the delay time
P-Echo Produce pure, precised delay sound Fdbk (0~99) Controls the feedback amount
Sync (0Off/0On) Switches Tap Tempo sync on/off

Trail (Off/0On) Switches effect trail on/off

Mix (0~99) Controls the wet/dry signal ratio
Time (20ms-4000ms) Controls the delay time
M-Echo Simulates solid-state tape echo sound Fdbk (0~99) Controls the feedback amount
Sync (0ff/0On) Switches Tap Tempo sync on/off

Trail (Off/0On) Switches effect trail on/off

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.
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FX Title

Description

Parameters & Ranges

T-Echo

Simulates tube-driven tape echo sound

Mix (0~99) Contols the wet/dry signal ratio
Fdbk (0~99) Controls the feedback amount
Time (20ms-4000ms) Controls the delay time
Sync (0Off/0On) Switches Tap Tempo sync on/off
Trail (Off/0On) Switches effect trail on/off

999 Echo

Based on Maxon® AD900 Analog
Delay*, providing warm,
accurate delay sound

Famous Users: Pink Floyd

Mix (0~99) Contols the wet/dry signal ratio
Time (20ms-4000ms) Controls the delay time
Fdbk (0~99) Controls the feedback amount
Sync (0ff/0n) Switches Tap Tempo sync on/off
Trail (Off/0On) Switches effect trail on/off

Rev Echo

Producing a special delay effect with
reversed feedback

Mix (0~99) Contols the wet/dry signal ratio
Fdbk (0~99) Controls the feedback amount
Time (20ms-4000ms) Controls the delay time
Sync (Off/0On) Switches Tap Tempo sync on/off
Trail (Off/0On) Switches effect trail on/off

Slapbk

Simulates the classic slapback echo
effect

Mix (0~99) Contols the wet/dry signal ratio
Time (20ms-4000ms) Controls the delay time
Fdbk (0~99) Controls the feedback amount
Trail (Off/0On) Switches effect trail on/off

Vin-Rack

Reproduces the sound of a vintage
1980's rack-mount delay machine with
slightly sample-reduced feedback

Mix (0~99) Contols the wet/dry signal ratio
Fdbk (0~99) Controls the feedback amount
Time (20ms-4000ms) Controls the delay time
Mod (0~99) Controls the modulation amoun
Tone (0~99) Controls the modulation brightness
Sync (0Off/0On) Switches Tap Tempo sync on/off
Trail (Off/0On) Switches effect trail on/off

Swp Echo

Producing a delay effect with sweeping
filter modulated repeats

Mix (0~99) Contols the wet/dry signal ratio

Fdbk (0~99) Controls the feedback amount
Time (20ms-4000ms) Controls the delay time
S-Depth (0~100) Controls the sweeping depth
S-Rate (0~100) Controls the sweeping speed

S-Sync (Off/0On) Switches sweeping Tap Tempo sync on/off
T-Sync (Off/0On) Switches delay Tap Tempo sync on/off
Trail (Off/0On) Switches effect trail on/off

Ping Pong

A ping-pongdelay producing stereo
feedbadk bounces back and forth
between left and right channels

Mix (0~99) Contols the wet/dry signal ratio
Fdbk (0~99) Cantrols the feedback amount
Time (20ms-4000ms) Controls the delay time
Sync (0Off/0n) Switches Tap Tempo sync on/off
Trail (Off/0On) Switches effect trail on/off

*The manufacturers and product names mentioned above are tfrademarks or registered tfrademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products.




EFFECT

FX Title

M-Echo2

Description

A multitap delay that
simulates

Parameters & Ranges

Mix (0~99) Contols the wet/dry signal ratio
Time (20ms-4000ms) Controls the delay time
Fdbk (0~99) Controls the feedback amount
Tone (0~99) Controls the effect fone brightness
Sync (0Off/0On) Switches Tap Tempo sync on/off
Trail (Off/0On) Switches effect trail on/off

FX Title

Room

Description

Simulatesthe

spaciousness of aroom

REVERB

Parameters & Ranges

Mix (0~99) Controls the wet/dry signal ratio
Pre Delay (Oms-100ms) Controls the pre delay time
Decay (0~100) Controls the reverb decay time
Trail (Off/0On) Switches effect trail on/off

Hall

Simulates the
spaciousness of a
performance hall

Mix (0~99) Controls the wet/dry signal ratio
Pre Delay (Oms-100ms) Controls the pre delay time
Decay (0~100) Controls the reverb decay time
Trail (Off/0On) Switches effect trail on/off

Church

Simulatesthe

spaciousness of a church

Mix (0~99) Controls the wet/dry signal ratio
Pre Delay (Oms-100ms) Controls the pre delay time
Decay (0~100) Controls the reverb decay time
Trail (Off/0On) Switches effect trail on/off

Plate

Simulates the sound
character produced by
avintage plate
reverberator

Mix (0~99) Controls the wet/dry signal ratio

Decay (0~99) Controls the reverb decay time

H-Damp (0~99) Controls the high cut amount
Trail (Off/0On) Switches effect trail on/off

Spring

Simulates the sound
character produced by
avintage spring
reverberator

Mix (0~99) Controls the wet/dry signal ratio
Decay (0~99) Controls the reverb decay time
Tone (0~99) Controls the effect fone brightness
Trail (Off/0On) Switches effect trail on/off

N-Star

Special-tuned reverb
effect with lush, bright
decays

Mix (0~99) Controls the wet/dry signal ratio
Decay (0~99) Controls the reverb decay time
Trail (Off/0On) Switches effect trail on/off

Deep Sea

Special-tuned reverb
effect with huge, deep
decays

Mix (0~99) Controls the wet/dry signal ratio
Decay (0~99) Controls the reverb decay time
Trail (Off/0On) Switches effect trail on/off

*The manufacturers and product names mentioned above are tfrademarks or registered trademarks of their respective owners.
The trademarks were used merely to identify the sound character of the products.




EFFECTL

FX Title

Description

REVERB

Parameters & Ranges

Produces a modulated

Mix (0~99) Controls the wet/dry signal ratio
Pre Delay (Oms-100ms) Controls the pre delay time
Decay (0~99) Controls the reverb decay time

deep low ends

Mod Verb | reverb effectthatislush
and sweet Lo End (-50~+50) Controls the effect low frequency amount
Hi End (-50~+50) Controls the effect high frequency amount
Trail (Off/0On) Switches effect trail on/off
Special-tuned reverb effect Mix (0~99) Controls the wet/dry signal ratio
Clear Sky |withliquid-like decays and Decay (0~99) Controls thereverb decay time

Trail (Off/0On) Switches effect trail on/off

*The manufacturers and product names mentioned above are frademarks or registered trademarks of their respective owners.

The trademarks were used merely to identify the sound character of the products.

DRUM RHYT

Genre No. Type Time Signature Recommended Tempo

01 D&B 4/4 120BPM

02 Electrol 4/4 120BPM

03 Electro2 4/4 120BPM

04 Techno 4/4 120BPM

05 TripHop 4/4 120BPM

Electronic 06 E-Pop 4/4 120BPM
07 Break 3/4 120BPM

08 H-Hop1 4/4 120BPM

09 H-Hop?2 4/4 120BPM

10 H-Hop3 4/4 120BPM

1" H-Hop4 4/4 120BPM

12 Prog 4/4 120BPM

13 Rock 1 4/4 120BPM

14 Rock 2 4/4 120BPM

15 Rock 3 4/4 120BPM

16 Surfin 4/4 120BPM

17 Shuffle 4/4 120BPM

Rock 18 R'n'R 4/4 120BPM
19 Ballad 4/4 120BPM

20 SF3/4 3/4 120BPM

21 Rock5/4 5/4 120BPM

22 Classic 4/4 120BPM

23 SF4/4 4/4 120BPM

24 Garag 4/4 120BPM




Genre No. Type Time Signature Recommended Tempo
25 Hard 1 4/4 120BPM
26 Hard 2 4/4 120BPM
27 Nu 1 4/4 120BPM
28 Nu 2 4/4 120BPM
29 Metall 4/4 160BPM
30 Metal2 4/4 160BPM
31 Punk 1 4/4 160BPM
32 Punk 2 4/4 180BPM
33 Punk 3 4/4 220BPM
Rock 34 Punk 4 4/4 120BPM
35 Punk 5 4/4 120BPM
36 P Punk 1 4/4 120BPM
37 P Punk 2 4/4 120BPM
38 EMO 4/4 120BPM
39 Core 4/4 120BPM
40 Nwave 4/4 120BPM
41 P Rock 1 4/4 120BPM
42 P Rock 2 4/4 120BPM
43 P Rock 3 4/4 120BPM
44 Hard 3 4/4 120BPM
45 Funk 1 4/4 120BPM
m—_— 46 Funk 2 4/4 120BPM
47 Funk 3 4/4 120BPM
48 Funk 4 4/4 120BPM
49 Pub 4/4 90BPM
50 Pop 1 4/4 80BPM
Pop
51 Pop 2 4/4 80BPM
52 Pop 3 4/4 80BPM
53 Blues1 4/4 120BPM
54 Blues 2 4/4 120BPM
55 Blues 3 4/4 120BPM
Blues 56 B-grass 6/8 120BPM
57 Country 4/4 120BPM
58 Folk 4/4 120BPM
59 Blues 4 4/4 120BPM
60 Latin1 4/4 160BPM
e 61 Latin2 4/4 160BPM
62 Latin 3 4/4 160BPM
63 Pop1 4/4 160BPM




Genre No. Type Time Signature Recommended Tempo
64 Pop 2 4/4 160BPM
65 Bossal 4/4 160BPM
66 Bossal 4/4 160BPM
67 Beguine 4/4 160BPM
68 Mazuke 4/4 160BPM
69 Samba 4/4 160BPM
70 Army 4/4 160BPM
71 March 1 4/4 160BPM
72 March 2 4/4 160BPM
World 73 Musette 4/4 160BPM
74 NuAgel 4/4 120BPM
75 NuAge?2 4/4 120BPM
76 Polka 4/4 120BPM
77 Tango 4/4 120BPM
78 Ska 4/4 120BPM
79 Waltz 4/4 120BPM
80 RAG1 3/4 120BPM
81 RAG2 4/4 120BPM
82 World 4/4 120BPM
83 Jazz1 4/4 120BPM
84 Jazz 2 4/4 120BPM
85 Jazz 3 4/4 120BPM
86 lazz 4 4/4 120BPM
lazz
87 Funk1 4/4 120BPM
88 Funk2 4/4 120BPM
89 Funk3 4/4 120BPM
90 Fusion 4/4 120BPM
91 1/4 1/4 120BPM
92 2/4 2/4 120BPM
93 3/4 3/4 120BPM
94 4/4 4/4 120BPM
95 5/4 5/4 120BPM
Metro
96 6/4 6/4 120BPM
97 7/4 7/4 120BPM
98 6/8 6/8 120BPM
99 7/8 7/8 120BPM
100 9/8 9/8 120BPM
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FOZHAI - AR DT« =23y
A/D/ATVIN—S— : 24-bit

HYUTU VTR 44.1 kHz

SNR : 110dB

EMERSATI IO : 9
TULYRXEY—:991—H—, 99T 7O~ —
JL—/3— : SFEISRI00F)

RSLAVI— 1 100/35—V

7FOSARNIRDH -

cFH AN 1/4" TUINSUR
(TS)

cANTIVE—=SF VX 1MQ

<« Aux A1 : 1/8" ZFL A (TRS)

s AUXATITYE—SFY R 10kQ

7FrOoEHNaxRo5—
cL/RHES: 1/4" 7VINSVR (TS)
cL/REDTVE—F VR 1 1kQ
cAVRIFIHN 1/8" XF LA (TRS)
CTAVRIFIVHEADTIE-SF IR 470

FIBINIARDH—
+ USBAR— I~ : USB 2.0 Type-B

USBLO—F 1 VIZARI T« -3y

cHUTFUVTL—k 1441 kHz
* BitR © 16-bitFX/2(d24-bit

X -E8
X198 mm(L) x 134 mm(W) x 28 mm(H)
- B8 :800g

B
- BIJR : DC 9V. 500mA





